














What Is Music Accord?

his evening’s concert features the
world premier of The Anatomy of a Box: a
sonic painting in wood, metal and wind by
Stefon Harris, and you will note that it was
co-commissioned by Hancher through
Music Accord. Some of you may recognize
the reference to Music Accord, but many
may be unfamiliar with this organization.

Music Accord was founded in the mid-
1990s with a simple and straightforward
mission—commission great music by
great composers for great musicians.
Hancher was asked to join this prestigious
consortium of music presenting
organizations in 2002. In addition to
Hancher Auditorium, the group includes
Chamber Music Society of Lincoln
Center, Center for the Performing Arts
at Pennsylvania State University, the
Celebrity Series of Boston, the Krannert
Center at the University of lllinois, the
Mondavi Center for the Performing

Arts at University of California-Davis,

the Library of Congress, San Francisco
Performances, the Boston Symphony
Orchestra, and University Musical Society
at the University of Michigan.

Each year the group pools its money
and commissions three works of music
from American composers. Music Accord
members have the option of presenting
any of the works in concerts by the
musicians and ensembles for whom the
music has been created. The goal, of
course, is to give the new music multiple
performances with the hope that other
musicians will eventually pick up the
works and that the music will enter and
enrich the repertoire.

The selection process is a labor-intensive
matchmaking operation conducted

by a three-person committee, on

which | was honored to serve for six
years, working with Music Accord’s
amazingly knowledgeable and diplomatic

by Judith Hurtig

coordinator, Linda Golding. In the easiest
scenario, a musician or ensemble will
come to Music Accord with a request

to have a piece of music written by a
specific composer.That was the case

with the Harris/Imani Winds project.
Stefon’s piece is part of a much larger
commissioning project undertaken by

the ImaniWinds in celebration of their
tenth anniversary. But for Music Accord,
this was a somewhat unusual commission
because Stefon is known primarily as

a jazz musician and Music Accord is all
about classical music. But the organization
had not commissioned any music for wind
quintet, and there was general agreement
that the Imani Winds clearly qualify as
“great musicians.” Others on the selection
committee were less familiar with Stefon
Harris, but as many of you know, he has
performed at Hancher on two occasions
and has become quite a Hancher favorite.
This became one of my pet projects, but
it didn’t take a lot of convincing to get the
stamp of approval of the committee.

Sometimes the process can be very
protracted. The selection committee

can decide that Music Accord should
commission a work for a particular
musician or ensemble without designating
a composer. Here is where the Music
Accord coordinator becomes invaluable—
working with the musician to select a
composer interested in writing for the
musician or ensemble, with the time to do
it, and getting that composer approved by
the committee. Music Accord sometimes
works for years with a musician or
ensemble to make that magical match
with a composer who meets the selection
committee’s own criteria. Equally
challenging can be the identification of

an ensemble who would like a piece by

a composer that Music Accord really
wants to commission. It takes patience,
persistence, a perfect sense of timing, and
a lot of goodwill.

Stefon Harris’ The Anatomy of a Box: a sonic
painting in wood, metal and wind is the
twentieth work commissioned by Music
Accord.A number of them have been
performed at Hancher including Augusta
Read Thomas’ selections from Purple
Syllables for Chanticleer, Lukas Foss’ String
Quartet No. 5 for the Guarneri String
Quartet, and the world premier of David
Del Tredici’s Magyar Madness by the Orion
String Quartet and David Krakauer.We
were very disappointed when, because

of scheduling issues, we were unable to
present Heidi Grant Murphy with the

St. Lawrence String Quartet in Roberto
Sierra’s Songs of the Diaspora.

Waiting in the wings are works by

John Harbison for Cho-Liang Lin, Lera
Auerbach for Chamber Music Society
of Lincoln Center, and André Previn for
Kalichstein-Laredo-Robinson Trio. There
are others in the pipeline.

In addition to the composers cited here,
the list of composers is a who’s who of
American music and includes Libby Larsen,
Elliott Carter,William Bolcom, Michael
Daugherty, and Gabriela Frank, among
others.And there will be more in the next
few years.

Hancher has a distinguished record as

a leading commissioner of new work

in music and dance. Music Accord has
become a means of enhancing the
auditorium’s impact.Working with
distinguished colleagues who bring a range
of interesting perspectives and knowledge,
more money is available for supporting
new music, and, equally important, Music
Accord ensures more opportunities for
the music to be played and enjoyed.

Judith Hurtig joined the Hancher staff in
1986. In June of this year, she retired at
Hancher’s artistic director.




Kicking Her
Brass—

a frumpeter
finds o
woodwind
quintet to
love

by Kery Lawson

As a brass player, | have always greeted the woodwind quintet with a certain hiss,
perhaps a growl; my hair stands on end, at the very least. They have better music,
more exciting parts, and people just want to hear them more.They’re perfect for
the garden party, or a cute little jaunt through childhood pleasantries. People don’t
want to hear a squealy trumpet or a brash trombone; they'd rather hear a lovely
flute and think of butterflies. And to top it all off, these individuals have stolen
away one of our own, one of our comrades of the back row: the French horn.As if
playing better repertoire weren’t cruel enough, they have taken one of the sacred
brethren of the brass and told him (or her) to sit in the back, play softer, and
ultimately pay heed to their reedy commands.

But in the case of the Imani Winds, | have discovered not so much an enemy as a
new and exciting friend. They’ve won me over, cracked open the shell around my
brass-encased heart. If we were in school, the Imani Winds would be the cool kids,
the brass-acceptable woodwind quintet, the kind of kids that fit in all the social
groups with friends galore. They would also be world-travelers, their cases bearing
stickers from exciting locales, their passports burning with the sounds of Latin
America and jazz.

The woodwind quintet as a genre may seem to be enclosed in a classically-nailed
box, but this group has found a way out.They’re classically trained, coming out of
schools like Juilliard and the Manhattan School of Music; one trip through Ravel’s
Le Tombeau de Couperin can attest to their virtuosity. The sounds are warm and
crisp, and the instruments blend like spices in a delicious meal.

But it’s not enough to be a collection of good players.The kind of work that

goes into making an ensemble remarkable is incredible; the ability for a musician
to work effectively in a group setting is something that cannot be taught. It
requires hard work, patience, and intuition.To be a successful solo act is an
accomplishment, but to be a great ensemble player, much less a great ensemble,
takes even more work.And listening to the Imani Winds, | can hear just how
much talent they have and how much work they have put into making their group
function on the highest level of both proficiency and musicality.

They play classical music beautifully, but their interests extend beyond the
tradition of western classical music. Their list of previous composers and
collaborators reads like a Hollywood walk of fame: Paquito D’Rivera,VWayne
Shorter, Steve Coleman,Wynton Marsalis, and Cassandra Wilson.And now, Stefon
Harris. The internationally-praised tickler of the vibraphone comes to lowa City to
share the stage with the Imani Quintet, and to perform the world premiere of his
composition for woodwind quintet, vibes, and marimba.

The Anatomy of a Box: a sonic painting in wood, metal and wind, composed in honor
of Imani Winds’ ten-year anniversary, stretches the boundaries of instrumental
music, jazz, and the very fabric of sound itself. In an instrument-blurring, style-
bending adventure, Harris describes the experience his piece tries to evoke:“The
woodwinds will provide a conceptual airway for the vibes and marimba to breathe
and in exchange the mallet instruments will create an organic rhythmic stability
and foundation from which the melody flows. In its proper relationship this will
create harmony, unity, and a sense of oneness.”

The combination of these fine players and a truly innovative piece will surely
create harmony, unity, and a sense of oneness in the hearts of the audience as well.

Kery Lawson is a senior at the University of lowa, earning degrees in music
performance and English. She enjoys playing the trumpet in an orchestral setting
and discussing age-old gossip about dead composers. After some rigorous soul-
searching in graduate school, she looks forward to a fabulously low-paying career
in writing, music, or somewhere in between.





